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Is colour a merely decorative component of projects,
according to a hard to die commonplace, or is it, instead, a
fundamental element of their language?

Most people would tend to pigeonhole it with no hesitation
in the first of these two definitions, being strengthened in
such opinion by the superficial and gratuitous use some
categories of designers and/or decorators make of colour,
misusing it as an additional ornamental overtone, meant
to ennoble an interior or an object, to make it win or
commercially attractive, and uncritically drawing shades from
the sophisticated colour charts trend setters, solely aiming at
satisfying an induced need of a fictitious as well as superficial
renovation, impose every new year. And, from their point of
view, one can’t help considering colour — although used as
a simple embellishment — as an extremely powerful sales
tool. Nevertheless a use of colour based on these kinds of
principles does not change the intrinsic qualities of a given
object, specially as far as serially produced artefacts are
concerned. There is in fact no need to say that a same
product (a mobile phone, a motorbike or a cigarette lighter)
will not change its performances, whatever colour we paint
its body; but it is as well incontrovertible that each colour of
the range we have accurately selected in order to put on the
market different versions of it will evoke in purchasers’/users’
minds different aesthetic values and meanings (according

to their different social and cultural background). At the end
of the day selecting a range of different colours for a same
product has the sole scope to make it attractive to a wider
number of people and, therefore, to increase its power of
penetrating the market.

There is, however, at least an other possible approach to the
use of colour, more critical and conscious, which makes the
chromatic component an important element of the design
language. Such attitude, from my point of view, although not
being their exclusive appanage, is distinctive of architecture
and interior design, disciplines which normally — apart from
specific and uncommon cases — do not generate artefatcts
intended to be serially produced; the same uniqueness of
such artefacts, on the other side, drastically limits the range
of chromatic options and, because of this, induces to more
considered and expressive choices which can be suggested
by needs of environmental integration (but also of opposition
to their context, in order — for example — to accentuate the
extraneousness or the presence of a building in a poorly
qualified environment), of emphasizing the belonging of
an architectural work to a certain linguistic ambit (just think
of rationalist architecture, which made of white colour —
intended as a renounce even to the least decorativism - its
flag), of accentuation of structural element’s hierarchy or
differentiation of them from the merely decorative ones, and

of many, many others which put their roots down in each
project’s specific reasons.

A careful analysis of internal and external spaces of a
building, of the interaction of its volumes and surfaces with
natural light, and of the peculiarities of the activities which
will take place in it, as well as considering the influence that
colour may have on people’s wellness (in relation to symbolic
values unconsciously acquired or well established along
centuries and perpetuated by different social environments),
for example, appearing to be definitely valid evaluation
criteria.

Among all possible choice options, the one which appears
more interesting to my eyes is, however, the one which
renounces to simply lay down a colour on a given surface
and allows materials — instead — with their own colours,
to imprint on architecture a more intimately corresponding
character and identity. This way the chromatic component, far
from having a merely decorative function, besides satisfying
the above-mentioned needs, becomes one of main materials
of architecture and design, expressing their character in the

most possible authentic way.

The book the Color Complex: Space & Color Design attempts — and
perfectly succeeds — a methodical approach to the use of

colour in Interior Design, subdividing its pages into chapters
devoted to the main chromatic tones and listing for each
of them a number of exemplary projects by well-known
designers - where colour becomes a fundamental element,
if not the main character of each interior — and supplying
readers, for each case, with keys to decode designers’
intentions, helping them, this way, to appreciate the reasons
which induced to the choice of a colour and not of an other
and what authors intended to communicate through them.

When used this way, this book is an extremely useful work-
tool and a guide to more conscious choices for any interior
designer who is aware of the importance of the exceptional

communicative power colour has.
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Pierluigi Piu was born in Cagliari (Sardinia, Italy) in 1954. Since 2009 he
is one of professional commentators of the British dedicated web site
restaurantandbardesign.com and is a member of Italian “Accademia
del Pensiero a Colori”. Mainly based and working in Cagliari, he
continues his professional career most particularly in the fields of private
residences and of commercial space as well as working on overseas
projects. His designs and works have been reported on in several
specialist books in Italy, other countries of Europe, Asia and the United
States and in some of the most important national and international
trade magazines.
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COLOR COMPLEX

SPACE & COLOR DESIGN

Artists and designers should understand that there’s no good or bad color,
but successful or failed application or collocation. As a comprehensive
art subject, interior design relates to all kinds of visual expressions,
especially color application. Its effect is more direct and immediate.
Often the use of color is the key factor in the whole design.

The mastery of color’s application, expression, psychological function,
relevant cultural meaning, interior pattern creation, as well as contrast
atmosphere, in order to give people visual and psychological enjoyment,
is designer’s essential professional competence. Color’s function and
influence in interior space has become interior designer’s compulsory
subject.

This book is focused on color. According to color tone’s change, it
systematically enumerates a series of brilliant interior color schemes. To
make readers easily get a better understanding, the book combines with
outstanding designers’ latest representative projects from all over the
world, as well as explanations for each project. From this book, readers
can learn how to control the relationship between color and space and
how to perform color in a creative way.
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